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Cumberland Place Public Art Project
Artist Brief: Open Call

This brief outlines details of the Cumberland Place Public Art Project, as part of the
new, high quality student accommodation development, Southampton Crossings.
‘a space’ arts have been appointed as the public art consultant to deliver this project on
behalf Victoria Hall Development ltd.
The Commission
• This project offers a genuinely exciting opportunity for artistic intervention and the
chance to site a permanent work in a prominent Southampton location.
• This brief outlines various themes relating to the site that are offered as starting points
for inspiration, however the project is also open to interpretation and further research by
the artist is encouraged.
• The commissioner would particularly favor work that is site specific and allows visitors
to experience the wider urban environment in a new, interesting and engaging way.
• The artwork should aim to be large-scale, ambitious and create a new contemporary
landmark.
• The work must be installed on site by September 2019 and completed for £22k.
Location Context
The artwork should be inspired by the site's history and/or location; the following four
themes are offered as starting points with initial historical research presented in the
appendices, however further research is encouraged by the artist.
1. Cumberland Place was named after Ernest Augustus, the Duke of Cumberland and
son of George III, who visited Southampton regularly during its spa period in circa
1740. He was an unpopular man and endured persistent allegations, reportedly
spread by his political foes, that he had murdered his valet and had fathered a son by
his sister, Princess Sophia.
2. Opposite Cumberland Place is Watt’s Park, named after Isaac Watts, a prolific and
popular hymn writer who was born in Southampton. Watts was an English Christian
minister, hymn writer, theologian, and logician, credited with some 750 hymns is
recognised as the "Godfather of English Hymnody." His hymn ‘O’ God our help in
ages past’ is heard to this day every hour as the clock tower, adjacent to the site, tolls.
3. Another interesting and influential figure associated with Cumberland Place is
astronomer and schoolmaster, John Drew, who had his own astronomy academy
and observatory on the street in the mid 1800s; letters and articles regarding this
theme can be found in the appendices.
Please refer to Appendix 1 for more detailed contextual and historical information.

4. The artwork could also respond to the name and branding of the development,
Southampton Crossings, chosen as the Railways Pension Scheme (RPS) and funding
the development. Southampton Crossings also relates to a number of themes including
the city’s transport; the nearby railways, buses networks, along with the docks and the
shipping industry. Interestingly, the logo is inspired by an ordnance survey map symbol
used to donate railway lines. The name also pertains to the social meetings and
interactions that will occur once the development has been completed and the students
move into their new homes.
Please refer to Appendix 4 for more information about the brand guidelines.
Timeline
• Wednesday 7th November 2018 > Open Call launched for Expressions of Interest.
• Wednesday 5th December > Deadline for expression of interest from artists.
• Wednesday 12th December > 4-5 artists will be invited to develop an initial proposal.
• Wednesday 30th January 2019 > Deadline to receive initial proposals from artists.
Following this the Project Partners will review all proposals and conduct artist
interviews as required.
• Wednesday 6th February > Project Partners select appointed artist.
•
•
•
•

Wednesday 6th February – Thursday 20th March > Selected proposal undergoes
further development; updated artwork proposal, confirmed project timeline and budget.
Thursday 20th March - Friday 31st August > Artistic production and permissions
period with agreed milestones and studio visits.
Monday 2nd September - Friday 6th September > On-site installation of artwork.
Maintenance and handover pack produced ready for sign-off.
Saturday 7th September 2019 > Commissioner sign-off.

Budget
• All artists invited to submit a proposal following a successful Expression of Interest
would receive a £200 fee whether they are selected or not.
• If selected, there is a £22,000 budget available to deliver the project.
Expression of Interest
• Please submit an Expression of Interest by emailing alex@aspacearts.org.uk with:
• 500 words (max) explaining why you are interested, how you would approach the
project and outline your experience of working on similar projects.
• A link to your website
• Artist CV
• The deadline for EOIs is Wednesday 5th December 2018
Please find attached the following supporting documents:
• Appendix 1: Historical context.
• Appendix 2: Photographs, location and site maps.
• Appendix 3: Ideas and example artworks.
• Appendix 4: Brand guidelines.

Appendix 1: Historical Context

Cumberland Place is situated north of, and overlooking Watts Park. It was developed in the early
19th century possibly before 1820 and consisted of a series of elegant Georgian-style houses,
attributed to the architect John Plaw ('The Architecture of Southampton', in Architectural Review,

	
  

February 1919, p35) who was active in Southampton from 1795. There is no supporting evidence
for Plaw’s involvement, but Thomas Benham, who was working in Southampton from the autumn of
1825, may have been responsible for the design of some of houses.
The houses were in residential use until 1920s when they were converted to offices. Numbers 1 to
4 were demolished after the war and Queen's Keep office block was later built on the site. Numbers
5 to 11 are still standing and are Grade II listed. The street was probably named after the Duke of
Cumberland, son of George III, who visited the town regularly
during its spa period.
Ernest Augustus (5 June 1771 – 18 November 1851) was King
of Hanover from 20 June 1837 until his death. He was the fifth
son and eighth child of King George III of the United Kingdom
and Hanover. As a fifth son, Ernest seemed unlikely to become
a monarch, but none of his four elder brothers had a legitimate
son who survived infancy. The Salic Law, which barred
succession to or through a female, prevailed in Hanover;
therefore, when his elder brother King William IV died in 1837,
Ernest succeeded him as King of Hanover. In the United
Kingdom the
succession to the
monarchy was
determined by a
different system of
primogeniture from
Germany and his niece Victoria succeeded to the throne,
thus ending the personal union between the British and
Hanoverian crowns that had existed since 1714.
Ernest was born in England but was sent to Hanover in
his adolescence for his education and military training.
While serving with Hanoverian forces near Tournai
against Revolutionary France, he received a disfiguring
facial wound. In 1799, he was created Duke of
Cumberland and Teviotdale. Although his marriage in
1815 to his twice-widowed cousin Frederica of
Mecklenburg-Strelitz met with the disapproval of his
mother, Charlotte of Mecklenburg-Strelitz, it proved a
happy one. By 1817, King George III had only one legitimate grandchild, Princess Charlotte of
Wales, and when she died in childbirth, Ernest was the senior son to be both married and not
estranged from his wife. This gave him some prospect of succeeding to the British throne.
However, both of his unmarried elder brothers quickly married and King George III's fourth son,
Edward, Duke of Kent, fathered the eventual British monarch, Victoria.
Ernest was an active member of the House of Lords, where he maintained an extremely
conservative voting record. There were persistent allegations (reportedly spread by his political
foes) that he had murdered his valet and had fathered a son by his sister, Princess Sophia. Before
Victoria succeeded to the British throne, it was rumoured that Ernest intended to murder her and
take the throne himself. When King William IV died on 20 June 1837, Ernest acceded to the
	
  

Hanoverian throne. Becoming Hanover's first resident ruler since George I, he had a generally
successful fourteen-year reign but excited controversy when he dismissed the Göttingen Seven
(including the two Brothers Grimm) from their professorial positions for agitating against his
policies.

	
  

Cumberland Place runs along the edge of Watts’ Park, named after Isaac Watts, a prolific and
popular hymn writer who was born in Southampton.

	
  

Isaac Watts (17 July 1674 – 25 November 1748) was an English Christian minister
(Congregational), hymn writer, theologian, and logician. He is credited with some 750 hymns and is
recognised as the "Godfather of English Hymnody" Many of his hymns remain in use today and
have been translated into numerous languages.
Watts was born in Southampton, England in 1674 and was brought up in the home of a committed
religious Nonconformist; his father, also Isaac Watts, had been incarcerated twice for his views.
Watts had a classical education at King Edward VI School, learning Latin, Greek, and Hebrew.
Watts displayed a propensity for rhyme from an early age. He was once asked why he had his
eyes open during prayers, to which he responded:
“A little mouse for want of stairs
ran up a rope to say its prayers.”
He received corporal punishment for this, to which he cried:
“O father, father, pity take
And I will no more verses make.”

	
  

Isaac Watts (17 July 1674 – 25 November 1748)

	
  

Another notable local, John Drew, had his own astronomy academy and observatory on
Cumberland Place in the mid 1800s.
An article about Drew’s observatory was published in the Hampshire Independent in February
1848:

	
  

	
  

More can be read about John Drew and his contribution to science in an article dating from March
1986.

	
  

Appendix 2: Location and Site Maps
1. Historical Area Maps

(1897)

	
  

(1948)

	
  

(1952)

	
  

(1975)

	
  

2. Location

	
  

3. Site Maps

Design considerations
All artists invited to submit a full proposal will be briefed on any revised and updated
design considerations; at the Expression Of Interest stage please be aware of the
following design considerations
The area outlined in red on the map below shows the designated location for the
artwork, this area is offered with the following considerations:
•
MEWP (aerial working platforms) access is required to the main building either
side for long-term maintenance and high level cleaning therefore access must remain
clear.
•
Entrances to the main building are located to the north of the location for the
artwork therefore access must remain clear.
•
Below ground level services exist in the area within the red outline, however
ground works to secure / anchor the artwork are permitted and the client will advise
further in due course.
•
The developments structural engineer will be available to the appointed artist to
discuss how best to deliver the final artwork.
Materials used to create and secure the artwork must offer a minimum 10-year
guarantee
The artwork must comply with all health and safety regulation and follow ‘safe by design’
principles - www.safetyindesign.org.uk

The area outlined in red is the location on site for the artwork.

Appendix 3 - Ideas and Examples of Artworks
The following works are offered as examples of large scale public artwork and are intended
as points of inspiration only.
I See What You Mean, Lawrence Argent, 2005

Colorado Convention Centre, Denver
40 feet high – fibre glass and Steel
In avoiding cliché ideas of mountain scenes when pondering ways to represent Colorado, Argent
was aware as of the close-by roads that overlooked the Convention Centre, and the curiosity of
passers-by. The inspiration for the bear came from a local newspaper that depicted a small bear
poking its head through a window, an experience that Coloradans could surely relate to in terms of
meeting nature right on their doorstep.

Leap, Lawrence Argent, 2011

Sacramento International Airport, California

	
  

I am Here, Lawrence Argent, 2014
Chengdu, China
Big Yellow Rabbit, Florentijn Hofman, 2011

Örebro city centre, Sweden

Constructed out of locally manufactured shingles and wooden armature, the sculpture represents
and large plush rabbit that has been seemingly dropped on the centre of the Swedish plaza, resting
against the engelbrekt monument. The piece was constructed as part of the city’s openart biennale,
	
  

built to question the purpose of public space and challenge the perspectives of the city within this
new context. The large scale of the work provides a fresh viewpoint of the space it sits it.

Art Eggcident, Henk Hofstra, 2008

Wilhelmina Square, Leeuwarden, Netherlands
Spray paint and synthetic materials
Remembering an old Dutch saying, “To lay down the first egg, you have to start with the first egg”,
Hofstra wanted to transform the dull space of Leeuwarden into a place for creative conversation.
“I hope it becomes a meeting place with room for art,” says Henk. “Art that is different than a
framed picture on the wall or a boring bronze sculpture. Art that shows us a different look, surprises
us, or makes us angry or happy. Art that allows photographers to grab their cameras and arouses
journalists. Art that evokes emotion, or provokes wild laughter.”

Astronomy/Observatory Inspired Public Artworks:
Constellations, Melissa McGill, 2015

Bannerman Castle, Pollepel, New York.
Seventeen aluminium flagpoles topped with blue tinted LED bulbs. 40-80 feet high.
McGilll’s public work draws from a rich source of astrology, architecture and history. The old
spiritual belief of the Lenape people, whom were the original inhabitants of the area, believed the
connection between earth and heaven lied in the milky way.

Skyspace, James Turrell

A skyspace is an architectural design in which a room, which is painted in a neutral color has a
large hole in its ceiling which opens directly to the sky. The room, whose perimeter has benches,
allows observers to look at the sky in such a way as though it were framed. LED lights which
surround the hole can change colors to affect the viewer's perception of the sky.
The design is the work of American artist James Turrell. As of 2013 over 82 skypaces have been
installed worldwide.

Sun Tunnels, Nancy Holt, 1976

large-scale installation in Utah's Great Basin Desert. It consists of four large concrete cylinders,
arranged on the desert floor in a cross pattern, that align with the sunrise and sunset on the
summer and winter solstices. In addition to this perfect solar framing, each of the cylinders is
pierced with smaller holes representing the stars of four constellations: Draco, Perseus, Columba,
and Capricorn. Holt's design allows for an ever-changing play of light and shadow upon the
surfaces of her work. The four concrete tubes act as viewfinders framing precise images which, in
Holt's words, "bring the vast space of the desert back to human scale."

Inflated Star and Wooden Star, Frank

Stella, 2014

The 7-meter tall sculpture, titled Inflated Star and Wooden Star, is made of aluminium and teak
wood. The contrasting materials create a sense of tension, as if the elements of the work are
simultaneously repelled and attracted to each other, trapped in an invisible force field.

Appendix 4 - Brand Guidelines

Southampton Crossings
Brand Guidelines.
Version 1. June 2018.

Southampton Crossings Brand Guidelines

is a registered trademark of Pantone, Inc.

marketing and control of colour. PANTONE

and packaging colour language for the selection,

SYSTEM is a worldwide printing, publishing

System.* The PANTONE MATCHING

colours, please refer to the PANTONE Matching

colours. For accurate representation of the

they are approximations only of the PANTONE

reproduced here using digital print. As a result

Important: The colours opposite have been

colourways to be used as shown opposite.

The primary logo exists in a positive and reversed

never be re-drawn or recreated in any other way.

developed as digital artwork. The logo should

logo have been carefully considered and are

All elements within the Southampton Crossings

Primary logo

Our brand identity
Primary logo

Primary logo: Reversed blue colourway

Primary logo: Positive colour ways

Primary logo: Reversed gold colourway
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Southampton Crossings Brand Guidelines

is a registered trademark of Pantone, Inc.

marketing and control of colour. PANTONE

and packaging colour language for the selection,

SYSTEM is a worldwide printing, publishing

System.* The PANTONE MATCHING

colours, please refer to the PANTONE Matching

colours. For accurate representation of the

they are approximations only of the PANTONE

reproduced here using digital print. As a result

Important: The colours opposite have been

and should be used sparingly.

opposite. This is our secondary identity

reversed colourways to be used as shown

The monogram logo exists in a positive and

other way.

should never be re-drawn or recreated in any

and are developed as digital artwork. The logo

monogram logo have been carefully considered

All elements within the Southampton Crossings

Monogram logo

Our brand identity
Monogram logo

Monogram logo: Reversed blue colourway

Monogram logo: Positive colour ways

Monogram logo: Reversed gold colourway
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Southampton Crossings Brand Guidelines

6. Don’t rotate the logo at any time.

as drop shadows or bevels.

5. Don’t add any effects to the logo, such

4. Don’t add tints or fades in the logo.

which compromises its legibility.

3. Don’t place the logo on an image or colour

or reposition any of its elements.

elements outside of the brand palette,

2. Don’t alter the colour of any of the logo’s

not represent its original state.

1. Don’t skew or distort the logo so that it does

Crossings logotype treatments you must avoid.

Here are some examples of Southampton

What not to do

logo is 32mm wide, monogram logo is 14mm wide.

To avoid this the minimum size for the primary

If our logo is too small it becomes difficult to read.

the height of a double 'S' type in the identity.

or reducing. The area is determined by

remains proportional when enlarging

should appear in this area. This space

which compromise the clarity of the logo

No text, graphics or other visual elements

Southampton Crossings logotype is set.

The amount of clear space around the

Clearspace and minimum sizes

Our brand identity
Logo usage

No. 4:

No. 1:

Primary logo: Clearspace

No. 5:

No. 2:

Monogram logo: Clearspace

No. 6:

No. 3:

32mm

Minimum sizes:

14mm
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Southampton Crossings Brand Guidelines

brand guidelines.

section 'Co-branding, Lockups' p78 of the Host

For further details on Host co-branding see

used alongside the logo.

Only the red Host co-brand lockup should be

of artistic license.

the orientation of the logo will need a degree

underneath the investor logo. The detail in

The Host co-brand lockup should always sit

Positioning & Colour

the horizontal variation.

to still apply the rough 25% sizing rule, just like

When creating vertical signage it is important

Vertical

investor's logo.

balanced logo set that puts the emphasis on the

within one of those quarters. This will give us a

into four quarters and fit the Host co-brand lockup

is short and wide, we divide the length of the logo

When partnering the co-brand lockup that

Horizontal

Our brand identity
Co-branding

Horizontal:

Vertical:
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Southampton Crossings Brand Guidelines

Hoefler Text
The rounded
serifs make for
a contemporary
classic typeface.

Typography: Marketing typeface

Our brand identity
Typography and colour palette

540C / 540U

282a3e

7407C / 7407U

HEX

PMS

cfa151

HEX

White

R207 G161 B81

RGB

CMYK C0 M26 Y73 K19 C / C0 M23 Y53 K14 U

R40 G42 B62

RGB

CMYK C100 M52 y0 K50 C / C100 M52 y0 K37 U

PMS

Colour palette: Primary colours
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For more information and master
assets please contact:
Louise Cant, Marketing Manager
louise.cant@host-students.com
02921 675 665

Thank you.

